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CLEVELAND MUSEUM OF ART 

paintings by four contemporary men have been presented by 
The Cleveland Art Association: "The Blue Feather," by 

William J. Edmondson; "In the Sand-Pit," by Henry G. 
Keller; "The Edge of the Woods," by the veteran, John Semon, 
who died within a few months; and "Evening," by Hugh 
Huntington Howard, recently hung. The Museum is indebted 
to Mrs. John Huntington for the fine example of Frederick C. 

Gottwald's work, "In the Umbrian Valley, Italy." 

BOOKS FOR THE SOLDIERS 
Books for the camp libraries in America and Europe may be 
left at the Museum, which will be a receiving station from 

March 25 on. They may be left at either entrance, and 
should be marked "For Library War Service." 

FEBRUARY EXHIBITIONS 
The present uncertain condition of transportation makes it 
impossible to arrange schedules of exhibitions with any degree 
of certainty; Shipments which normally take two days arrive 
from five to ten days late, and we can only announce dates 
and keep to them as closely as deliveries will permit. 

The exhibits for February included William Jean Beauley's 
paintings of New York, supplemented by a few scenes from 
other places and comprising oils, water-colors, pencil-drawings 
and lithographs. It made a varied exhibition which proved of 
special interest to architects, while making an appeal, as well, 
to the general public. This exhibit closed on March 8. 

The paintings by "The Group" of Boston women were rehung 
in Gallery X, awaiting the arrival of the drawings by Vernon 

Howe Bailey, held up by transit delays until the sixteenth. 
In Gallery XI is shown another group of Cleveland-owned 

etchings, including important prints owned by Mrs. F. F. 
Prentiss, Mr. H. P. Eells and Mr. Salmon P. Halle, which will 
remain through March. These include two remarkable impres 
sions of Rembrandt's celebrated etching, "Christ Healing the 
Sick," one lent by Mrs. Prentiss and the other by Mr. L. C. 
Hanna, Jr. Mrs. Prentiss also lends a splendid copy of the 
beautiful "Three Trees" by Rembrandt and the remarkable 
forgery by Bretherton presented to Doctor Allen by the late 

Frederick Keppel, who discovered it. 
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